
Director’s Note : BIG LOVE 
 
Fifty Greek women faced with crises flee to an Italian villa seeking refuge and escape 
from arranged marriages to their fifty American émigré cousins.  Their intended grooms 
hunt them down to confront them and claim what they believe rightfully belongs to them 
---after all contracts must be enforced. Pacta  sunt servanda! Both sides seek their justice. 
An epic, messy battle of the sexes ensues until the discovery that love conquers all. Amor 
vincit omnia!. 
  
Told through playwright Charles Mee’s bold visceral theatrical collisions of dance, song, 
language and drama, BIG LOVE is inspired by Aeschylus’ The Suppliant Women 
written in 490 B.C. It is one of the oldest surviving dramas in the Western literary canon.  
It examines ancient yet still continuing issues of women’s rights, gender inequality, 
politics, immigration, male/female stereotypes and the complicated, contradictory and 
conflicting nature of human relationships. 
 
A former historian, Mee, believes that there is no such thing as an original play.  On his 
website (www.charlesmee.org) he notes that the Greek plays were “all based on earlier 
plays, or poems or myths”.  Delve deeper and one discovers that Mee believes that an 
author’s work is inevitably stamped by his or her own history, society and psychology. 
"And so, whether we mean to or not, the work we do is both received and created, both 
an adaptation and an original, at the same time. We re-make things as we go." 
 
Mee has taken the initial premise of The Suppliant Woman and focused his lens on three 
of the sisters (originally the fifty sisters functioned as a chorus) to amplify their plight 
and magnify the thoughts and emotions associated with love and marriage. Within his re-
making of the chorus, he gives each of the three women a distinct voice: the militant 
Thoyna, the conflicted Lydia and the romantic Olympia, then releases them into a post 
contemporary grand opera of a play (it is after all called BIG LOVE) so that we may 
watch the players grapple in their straitened circumstances. Stereotypes are cracked open 
wide. Human relationships are exposed, skinned to the bone and laid bare for all to see.  
 
Many more questions than just one live in this play. It offers no simple or easy answers. 
May you emerge from this evening of BIG LOVE asking: When faced with a major 
crisis, what would I do?  How would I take action?  And perhaps most importantly ask as 
Mee asks: “If we cannot embrace another what hope do we have of life?” 
 
        Kim Weild, Director 


