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Despite my intent, too often I attend theatre with a skewed expectation of the work I am 
about to see -to love it, to hate it, to not understand it. Or worse, I carry a premeditated 
theory about what and how the piece will say what it has to say. In the press notes 
for Fêtes de la Nuit –Charles L. Mee’s play currently running at the Ohio Theatre- it is 
described as “A deliciously naughty valentine to Paris.” With that idea in tow, I anticipated a 
coquettish survey of Parisian culture, not the intriguing anthropological meditation it 
actually is.  

Even the prologue –a symbolic amuse-bouche to the main course- seems to be an invitation 
to experience how it is to live in Paris. Upon entering the theatre, there is a bustling café in 



lieu of the traditional rows of theatre seats. It is replete with several communal tables at 
and around which couples speak in French and waiters offer wine. There’s a faint smell of 
cigarette smoke and above the din there is music that can’t be identified, but is distinctly 
French. Unfortunately this lasts only a few moments before one of the waiters announces 
they are “closing” the café and we are ushered to the aforementioned theatre seats that I 
was initially so pleased to be rid of.  

Here, the structure takes on a more traditional form, though Mee’s writing is arguably 
anything but traditional. Strangely, Director Kim Weild seems to understand his penchant 
toward the avant-garde, but only manages to meet it half way. The text alone of Fêtes de la 
Nuit invites its audience to acknowledge that we surely know something about the 
intimacies it’s exploring. But unfortunately the very act of corralling us into stadium seating 
and putting on a play, disregards our RSVP of “oui, bien sur!” to become part of the 
experiment.  

Despite Weilds’ misstep in that arena, her staging leaves little to be desired. She’s mastered 
the art of scene transitions sans blackouts, by way of intricate choreography and precise 
timing. Through a pastiche of societal profiles, the action progresses as a sequence of 
unhinged moments, some remarkable and inventive, others clichéd and uninspired. 
Thankfully, there are more of the prior, as their colorful essence lingers long after the 
show’s end and that’s what’s worth examining: 

There’s a stunning figure drawing sequence between a man and a woman - the beautiful 
Jessica Green and the chiseled Khris Lewin. The pair enters and nonchalantly begin 
removing their clothing and what begins as a series of typical poses gradually morphs into 
an athletic display of Kama Sutra-like positions; their naked torsos and organs 
unapologetically kneading into one another. It’s courageous, erotic and sensual and yet –
brilliantly- the charge is never sexual. 

In another, two “graces” – played seductively and coyly by Jubil Khan and Christine Rebecca 
Herzog – engage in a sultry pas de deux involving a croissant and strawberry preserves, 
that’s illustrative of the respective goods we carry into relationships and our reluctance to 
share them. Though there isn’t any dialogue throughout the exchange, it seems to say, 
“I’ve got the bread, you’ve got the jam, imagine what it’d be like if we got together?”  

There are amusing characters - like Barbeso (played charismatically by Luis Moreno) who 
takes us on a tour of the Jardin du Luxembourg by recounting his array of sexual conquests 
at each of the gardens sites – and those that are heartbreaking – like Jean-Francois (as 
portrayed through fierce physical acting by Kyle Knauf) who wakes up “shattered” each day, 
haunted by the memory of his dead wife. 

In what is perhaps the most fascinating exploration of Fêtes de la Nuit, Henry, the 
demonstrative American (Danyon Davis) proposes to Yvette (the lovely Ana Grosse) as a 
means of introduction. He posits a metaphysical reasoning (a la Malcom Gladwell’s Blink) 
that via rapid cognition, we innately know so much of another person in the first few 
moments we’ve known them. Indeed, that at the end of most relationships we say, “I 
should have known at the beginning” when in fact we did know at the beginning. 

There is a point where the aforementioned Barbesco says, “In love, we come to know what 
it means to be a human being,” and if there were a central thesis of these “Celebrations of 
the Night”, that statement would serve nicely. Using it’s beats as a looking glass, we have 



the opportunity to see that in our lives, there really is nothing else but an endless parade of 
moments, rehearsals, epiphanies, sorrows, ecstasies, etc, and they’re all worth celebrating. 

Fêtes de la Nuit runs from February 8 - 27, 2010 in a limited engagement at the Ohio 
Theatre, located at 66 Wooster Street (between Spring & Broome)  

Tickets: $18 available at www.brownpapertickets.com or 1-800-838-3006.  

*The performance includes strong language and nudity - no one under 15 years old will be 
admitted. 
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