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After launching a lovely and well-received production of “My Fair Lady” for Cape Rep 
Theatre (see Gwenn Friss’ review on www.capecodonline.com), director Kim Weild was off 
to New York this week for her next project. She’s preparing “Kaddish,” a one-man show 
based on the Allen Ginsberg poem, for the city’s fringe festival, starring Donnie Mather. 
   Ginsberg wrote “Kaddish” three years after his mother, whom he had to institutionalize, 
died and it was a “lament,” Weild says. “It’s a beautiful, extraordinary, dense piece of 
writing. It’s emotional, it’s dark.” She and Mather have two weeks to prepare the piece and 
Weild says she likes to take on projects where she thinks, “I have no idea how to do this.” 
   She also has plans for two other plays and two other musicals, plus has agreed to help 
director Tina Landau develop a big, Broadway-bound musical. Landau is a Steppenwolf 
Theatre company ensemble member whose directorial Broadway debut was the revival of 
“Bells Are Ringing” with Faith Prince and who will be back there with her Steppenwolf 
production of Tracy Letts’ “Superior Donuts” this fall. (While Weild declined to name the 
show she’ll help on, it’s likely “Clueless,” which Variety reports Landau is due to dierct in a 
staged reading Aug. 11-18.) 
    Weild is a frequent director (splitting her time between non-profit theater and more 
commercial ventures like Broadway), is passionate about teaching, and also works as a 
choreographer and actor. She had hoped to get more vacation time on Cape Cod, but she 
can’t seem to say no to projects. 
     “I get offered really interesting things,” she says. “It’s not that I don’t want a vacation, but 
I don’t want to miss an opportunity.” 
     Some of her most interesting projects have also been learning experiences. She knows 
Landau from being her associate director on “WIG OUT!” at the Vineyard Theatre and 
“Iphegenia 2.0″ at the Signature Theatre. She was also associate director to Michael 
Blakemore, 81 (who won two directing Tonys in 2000 for “Copenhagen” and the “Kiss Me 
Kate” revival, and has been nominated for five more) for the just–closed, star-studded 
“Blithe Spirit,” “Deuce” (with Angela Lansbury and Marian Seldes) and “Is He Dead?” 
     Weild explains that while an “assistant” director “can take notes and get coffee,” an 
“associate” director is the director’s right-hand person. She must listen closely to the 
director and be able to run rehearsals and give notes when needed, which she’s done for 
both Blakemore and Landau. “I have to get in the head of a director … it’s a very delicate 
dance … (and) you have to take your ego out of it,” she says. “There’s no apprenticeship 
program for directing, so the way one learns is by watching and listening to others. The best 
advice I’ve gotten is to do as much work as I can wherever I can, whenever I can.” 
      With the legendary Blakemore, “I end up having these dinners with him that become 
private tutorials. It’s pretty extraordinary.” For “Blithe Spirit,” she did a lot of Noel Coward 
research for the director, and says “it was an honor” to be part of that show and “you 
couldn’t get a more perfect cast.” 
     That cast included Lansbury, Rupert Everett, Christine Ebersole and Jayne Atkinson. 
“The whole cast is a caliber of artists who are living, breathing, sleeping this stuff,” she says. 
“Their choices are deep. They are bringing so much to the table.” 
     That show was the second Weild did with Lansbury, who won her fifth Tony Award (tying 
Julie Harris) for playing Madame Arcati in “Spirit.” At 83, Lansbury, Weild says, “has one of 



the best work ethics of anyone I’ve ever known, yet one of the most generous spirits. To be 
around someone like her…” 
     Weild describes one magical backstage moment with friends of hers brought their son 
and three little girls, one of whom was celebrating her 11th birthday. Lansbury came to greet 
them in a pink robe and leaned down to speak to them, which rendered the little girls 
completely speechless. “She said, ‘Thank you for being here, please keep coming to the 
theater, then took two steps back, gestured with her arm and said ‘Would you like to see my 
dressing room?’” Weild remembers. “I know when these little girls are 50, one of them is 
going to be talking about this. They were walking into a sacred space.” 
      Lansbury “understands her place in a certain way and carries such generosity with her. 
Obviously, I have great love for the woman.” 
      Of co-star Everett (who made his Broadway debut), Weild says: “I was nervous at first, 
he has the reputation of being a bit of a bad boy, but he’s incredibly bright, he’s soooo 
smart. He’s perfectly professional and a fantastic storyteller. It was impossible for me not to 
end up with a little crush on him. … There’s something about him — he’s dashing, dapper, 
handsome, with a rod-straight back … yet an incredible wit.” 
     Weild had such a good experience here that she hopes to be asked back to Cape Rep. 
But theater fans could certainly be keeping an eye out for all her New York projects, too.  
  
	


